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___ e trade, I believe

__ Yould you like to trade?

I have seen some of your artwork (*drool*) - would you like to contribute
some to HTT? Artwork preferred - drool accented only if it is mimeo
reproducible

I would 1like some more of your tasty artwork

__ Allegedly we trade - so where is your fanzine, huh?

___You contributed

_ I have seen some of your artwork (bleech) and I guess I am stuck with
sending you cooies until I can bring myself to use it

___Your name is Larry Niven -

I hold your contributions/artwork in my files - they will be used in
future issues.

B0 NoEEE6E
You sent a contribution that I may someday be sufficiently hard up for
material to use

_ You locced - i three words on the side of a postcard can be called a LoC.
You would be off the mailing list like a shot if I could just figure out
how you typed on the edge of the postcard.

__ You subscribe (I LOVE YQOU)

__ You are reputed to be stupid enough to subscribe to fanzines

_ You purchased this copy

___Editorial whim

____See what heppens when you are in fandom?

__ _You are supremely unlucky gl LEE

__ You requested a cop

___You requested a copy UL A BAYAA o

___You have been in fandom for such a short time that you way not have seen
any fanzines better than this.

___You are a loyal worshioper at The Stannous Church

___Would you care to contribute something to HIT? I would prefer that it be
written in some semblance of the English language

_ Please disregard any seeming nastiness in the explanation after the check
marks in your copy - the so-called nastiness is for humourous effect only.

___Please do not disregard any seeming nastiness in the explanation after the
check marks in your copv - the nastiness is meant in y-ur case.

_ e really should get to know each other better - please keep in touch.

__It 1is possible that you may enjoy HTT

_ It is not possible that you will enjoy HTT

I love you - HTT is your reward

___ I hate you - HTT is your punishment

I do not really know you - please feel free to place x's in the correct
boxes and then to take the appropriate actions.

My thanks to Ken Ozanne who suggested some of the above "reasons".


Elea.se
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Marty Cantor Hoo Hah Publication No. 238
5263 Riverton Ave., Apt. #1 A Production of the
North Hollywood, Calif. 91601 Foot-In-Mouth Press
(213) YU LACK 1 Published in October, 1979

HOLIER THAN THOU is published in the first month of each quarter and is avail-
able for contributions (written or artwork), trede, letters of comment or
editorial whim. Also available for $1 per issue (4/43.75).

Art Director for this issue: Joan Hanke-Woods.
VIR E

This is best started by me offering profuse thanks to Joan for her
cooperation in the production of this issue. I would almost (but not quite)
go so far as to say that anything that is correct in here is because of
Joan - and anything that is wmong is my fault. In case anybody has skipped
the art-credit notice on page three (and just above this paragraph), therefore
not knowing of that to which I am now refering, let me mention that ALL of
the art in this issue (cover, interior illos, headers) is by Joan Hanke-'/oods.
It is my sincere hope that the repro of the artwork turns out well. It is
my annoyance that my typer has some problem keys that cause some letters
to not repro too well. I do hope that the lack of perfect repro of some
typer letters does not detract too much from the overall look of this issue.

I will point out, although Joan is art director for this issue, that I am
responsible for its layout (or lack of same). With the time constraints
imposed by a quarterly schedule (that is always, kept), it is not possible
for an art director who lives in Chicago to do the layout of a zine produced
in Los Angeles. At least, not when this is & product that is put out after
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normal work-for-a-living hours. Umph - aside from the fact that this would
entail Joan meking a complete mock-up of the zine and then sending it to me.
Not only is this too much to ask of her, but the necessities imposed by
having the electrostencilling done in Pennsylvania (though, this time, it

was done in Detroit) plus the LoC Less tonster not being worked on until about
a few weeks before the deadline make the logistics of Joan doing the layout
impossible. Add to that the fact that I do not work on most of the introduc-
tory and suchlike meterial until I'am ready to begin work on the stencils.
Also add to that that this editorial material is usually first draughted
directly onto stencil. (Actually, I often work from some generalised notes.)
It is my sincere hope that I hsve managed to learn something about lavout in
the first three issues of this zine. To give the art a better persoective,

I am using wider margins this time. The typos, though, will probably remain
as numerous as ever. At times I am tempted to rename this zine with one of
my old APAzine titles - A Passing Parade of Typos. *sigh*

fﬁhﬁémthémphrase“"authﬁggéed iﬁ %
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riting" seems like it is a reduncancy.
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In DNQ 22: Taral, writing about the just announced FAAN awards (par-
ticularly about Joan Hanke-'loods winning as Best Serious Artist) - "Joan
Hanke-Woods I'd only seen two pieces of in all my years in fandom. I was
astonished when Joan won' I hope to hell when I've seen more than I think
the decision is justified." Taral, I do hope that Joan's work in HTT F4
will show you why Joan won the award. I hope that you will consider her
work in here as part of her credentials for being again nominated for the
award next year.

In FILE 770: Mike Glyer mentions that he has received many letters
commenting on Victoria Vayne's article about giant genzines. ‘That would have
been my LoC on the subject never got written as a LoC to Glyer - it was
incorporated as part of my editorial in HIT 3. In a similar vein (Vayne?),
I am going to write my LoC to DIAGONAL RELATION3HIP /9 into this editorial.

(3orry, Arthur.) TAAY Id did fdY 47 Weiré Addiidd 1Vdy drdVe VP éd1d
BYAnLéd/




When I received DR 79, I sat down and read it. As I did not have the
time, that evening, to write a LoC, I brought DR to my shop and hand-wrote
a LoC 'twixt waiting on customers. My intention was to type the LoC at home
at my first opportunity. Jell, good intentions and all of that. LASFAPA
printing and collation was soon upon me, and then it was time to type and
print HTT /5. And then I was (again) suffering from a case of the lazies.
This means that I am going to out part of the DR/9 LoGC here. But first e
little bit of introductory material to set up some sort of background.

Firstly, Arthur sometimes writes things in his zines under a8 pseudonya.
Adam Weishaupt is one of these. He uses these pseudonyms tow write at length
about philosophical systems and/or positions which he does not want to fully,
himself, espouse. Or espouse at all. 3econdly, a discussion of Arcadia vs.
New Jerusalem as idealised societies is & sometime theme in DR (see DR #5
for a full discussion of these terws). Also bear in mind that Arthur likes to
consider Adam /. as one of the wmany psrts of himself. (I am not fooled, Arthur.)
One last thing before I get to my comment to Arthur. Let me quote that which
he has written that set off my comment.

"Let us look at the word 'technology,' s source of much idiocy. There
are those who say that techunology is good because it will help us conquer
nature. 'Inat wmoronic arrogance! They are fleas dreaming of raping elephants.
On the other side, we hear that technology is bad because it eslienates us
from nature. Of course it does; that's what it's for."

My commentary on that is as follows. Arthur, thet is really a bunch
of crap, and some unemotional thinking will show you why this is so. You seem
to be busy finding where lines should be drawn when all such lines are really
imaginary. To wit: the difference between "natural" and "unnatural." Like
the difference between "natural" vitamins and "artificial" vitamins. 1If a
vitamin is of a certain chemical formulation it will work in the body pre-
cisely the same, no matter whether it is "natural" or "artificial." 4&s a
matter of fact, a vitamin is exactly what it is only if it is a precise
chemical formulation; therefore it works (chemically) in only one way in
the human body, regardless of its origin. To go one step further, there is
no dichotomy between "natursl" on the one hand, and "unnatural" or "artifi-
cial" on the other hand. Technology is s product of the wmind, and the wind
is a natursl manifestation of nature. Anything thought up by the mind is
natural, though some of the ideas thonught up by the mind are considered (by
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some) to be "obscene" or "tyranical" or whatever - but these things are still
natural, even though some people's value systems abhor them.

You contend that technology is something at variance with nature -
and is, in fact, an attempt to conguer nature. '/ith that I do not, at all,
agree. Technology is merely one form of nature, and is that form of nature
by which humans (another form of nature), using their natursl powers (minds),
attempt to wodify other asnects of nature. 4s such it is no more unnatural
than a predator eating its prey or cows eating grass. A predator killing and
eating its prey and a cow eating grass changes our common Earthly environment
as irrevocably as does a human with his technology. The fact that a human's
technology alters the environment much more than the altering caused by non-
human animals is merely a difference in degree, not a difference in kind.

And so many neople seem to forget that our environment is dynamic,
not static. 3tudies in wmany different discinlines show that there is s
dynamic tension in nature, wmuch like a tightrope walker who keeps his balance
by constantly comesnsating for slight movements from side to side. Oh, well -
I have been environmentally aware since sowetime in the late 1940's, and I
guess that it will take some time for these johnnie-come-lately environmen-
talists’ to absorb enough information to keep from going off on weird tangents.

And, in case you have not seen the correlation, the "Little 3naceman”" illos
on pgs. 5, 6 & 7 tell a story.

LASFS members do think about things other than card gsmes, even though,
at times, it does not seem that this is so. The fact that HTIT /3 ran an article
about LASF3 noker by Bruce Pelz, and the fact that SCICNTIFRICTION £11 (pubbed
at the same time as HTT ;#3) devoted some space to the current favourite LA3FS
game (Oh Hell) - that does not mean that Angeleno fans think of nothing but
cards. The fact that most parties st the Niven's have legendary poker games is
beside the point. The fact that most Pelzhaus varties also include Hell and/or
poker games is beside the point. The fact that those of us who helped Bobbi
Armbruster and Ron Bounds unpack their books in their new house after their
move back from Germany - and ended up the dav playing Hearts - is beside the
point. The fact that there are always one or two tables of Hell operating at
the LASFS on Friday nights is beside the »oint. The fact that there are card
games being played at the LA3F3 second 3aturday open houses are beside the
point. Even the fact that I will take on all comers in Gin Rummy is beside
the point. After all, some of us sartake of some other fannish pursuits (such
as drinking bheer and enjoying sex) Af W¢ €df FiAR e 1idd ¥4 dd #4 We¥uddH
ZAYA £And¥. Some of us are even interested in still other fannish pasttimes -
such as the Atari video games. (You can count the Nivens, Jerry ?Pournelle,
Drew 3anders, Bruce Pelz, and me amongst those ennamoured of this toy.) Cf
course, about the only thing that keeps the feithful from indulging in cards
at the regular Thursday LA3FS meeting is the fact that there are alwavys
between 100-140 attendees at the meetings -- there is just not enough room
for card playing. Ha. Add to all of this that there are almost a dozen APAs
being coblated in the Los Angeles area (and. many Los dngeles area fans are
wulti-A24ns) - and is it any wonder that so few Eenzines are pubbed around
here? All that being as it may be, the LA3F3 is not the only fan group in
Los Angeles - and these other fan groups do things other than what the LA3FS3
does. Mike Glyer, in the following article, examines the happenings in one
of these mther Los Anzeles area clubs.
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People who gamble well are boring. Fortunately there's nobody in LASFS
who need fear being accused of boring play, when it comes to the fish and
chips sessions. In fact, Craig Miller was trying to explain to us one evening
after the club meeting that "Happy Family" was a popular European card game.
Je must have been slow catching on, because Miller needed this analogy: "LASFS
cardgames are like e Happy Family. They spend all of their time together yelling
at each other."

Even though the cardplayers of the LA3F3 are now more relics of past
glory than a vital force in club events, there is plenty of past glory to go
around. I have already written for 3CIENTIFRICTION about hell and poker.
However at a recent Petards meeting I was surprised to see yet another breed
of cardplayer coming out of the closet.

Petards is a party group whose key members are inactive LASFSians
(Locke, Hulan, Cox, Lewis, Condra, Grennell, Gillen, 3tevens and their wives
and girlfriends) plus longtime active members with a sorinkling of youth
(Moffatts, Pelzes, Rothstein, Glyer, etc.). Although Petards originated as
a sercon discussion group to balance off the social orientation of LA3FS3, that
image has long since been shucked off. It's strictly party time. In fact,
things have so far degenerated that there wmight even be the occasional card
game...

CY CONDRA: "Hearts? Yeah, I guess I'll play."
LON ATKINS: "Can you teach me the rules?"
DAVE LOCKE: "Can you play this game for money?"



Now even I knew better than that. Legendary Hearts Playver Alonzo
Atkins (to use a TIME magazine style sheet) is mentioned amongst rabid Hearts

Players of the 3outh in the same breath as... Hank Reinhardt... Don Markstein.

Guy Lillian... @¢d/ Z Agdd fd YWIAK KYKIAY Wed 4X XAY €Xf/ As far as I was
concerned, getting into a game with Atkins and Locke was 1like being asked to
join a pickup basketball game with Abdul-Jabbar and Jerry Jest.

Tonight Atkins had on a gilt chain with a gaudy medallion inscribed
"AA" -- his initials. Either he had bought a viece of costume jewelry with
his ID on it, or Atkins had killed off another magnum of Ancient Age.

Things started off as advertised. Dave Locke shot the woon on the very
first hand. He was rewarded by having 26 soints deducted from his score --
which had been zero. (In hearts each heart is worth one point, and the queen
of spades is worth thirteen. The object is to end the game with the lowest
score, which may be achieved by taking the fewest possible point cards, or
on a given hand taking all 26 avsilable points (shooting the wmoon).)

"Say, didn't you pass Dave a low heart?" I queried Lon. Preceding each
hand, one passes three cards from the hand dealt to vou to another plaver in
the game. "That's how we always kept 'em from running it back in the dorm.
Slip 'em a heart." Lon was unimpressed.

On the second hand, Oy Condra tried to shoot the moon. Because I had
passed him a low heart, he failed. However he fed me the gueen of spades
for my trouble. In fact it seemed as if someone tried to shoot the moon on
every hand. This is disdainful behaviour amongst hearts plavers. 'hen Locke
took only 25 points in one attempt to pull this coup, tarcia Hulan called it
"pulling a Reinhardt." Of course, she was 2500 wmiles away from Hank at the
time ... safer that way ...

3cores mounted. Although I was not doing well, I found wyself low man

at 51. (The game ends when a nlaver breaks 100.) ‘'/here was the sparkling play,

the legendary invlunerability? Even I could shoot the moon on these stooges,

I said to myself. And thereby proved the axiom that there's nothing wrong with

talking to yourself, it's when vou start to listen that you've got a problem.
By the time I discovered the error of my belief, I hac a score of 99. Locke
dropped my 100th point on me with a smile.




I had just exvected so much more. "You know, lLon, I thought you'd be
a really tough opponent." I put fifty cents in his hand. Turning to Cy I
said, "Pretty close, eh?" and psid him 45 cents. "3ay, Dave, sure seemed
like you tried for the moon on every hand." I forked over 70 cents. ‘/hat
a feeble exhibition the masters had staged. "Can anybody break a five?"
I asked...

g I

There is a theory that genzines are on the decline because too much
fannish energy is going into APAzines. As we have just seen, it could be
propounded that too much fannish energy is going into card playing. Arthur
Hlavaty mentions the former theory in his open letter to me thisish. As Arthur
points out, I am the OE of a quite large and successful APA. I should mention
that I was, at one time, a multi-APAn - my early fanac was APAwriting. I came
out of APAwriting into genzines - a course that may be atypical for fans. As
I have before written, I do not think of APAs and genzines as being in compe-
tition (except, possibly, for a competition for the available time of the indi-
vidual fan). APA writing and genzine writing are different types of fanac.
For me, I need both types of writing to keep me fannishly happy. Having been
completely immersed in APAhacking, and now having gotten my feet wet (as it
were) in genzine pubbing, I do not find any antipathv in myself towards either
type of fanac. Very honéstly, 1 just do not understand the attitude (found
mostly in old-time fans) that denigrates APAwriting as being inferior to
genzine production. 'ell, be that as it may be.

Arthur Hlavaty is following a reverse course (COmpared to mine) in his
written fanac. There are many fans who consider Arthur's genzine writing (in
his zine DIAGONAL RELAT IONSHIP) to be amongst the finest efforts of its kind
in current genzines. Arthur has recently been joining just about every APA
that he could find. His LA3FAPAzine is admirable - and I wish that he would
drop much of his other APAwriting so that he could enlarge his LA3FAPA outnut.
Arthur, currently OE of APA-59, recently folded his attempt at a cross between
an APA and a genzine - MULTILOG. One of these days, if he is not careful,
Arthur is going to win sowe sort of fan Hugo. K¢ FARAYYAIH/
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Dear Marty:

ilell, I see that you have started your very own genzine. I have been
hearing lately that we are living in au age of the decline of the genzine.
MYTHCLCGIE3 and 3IMULACRUM have folded; KHATRU and lJAYA seem to be about
annual, and so it's a good thing that you are coming along at this tiwme.

It's very appronriate that you should be the one to start a new genzine,
since there is a theory that one resson for the decline of the genzine is that
too much faunnish energy is going into APAs; and you are, as you know, the OE
of LASFAPA -- one of the largest and most successful ArAs. (It occurs to me
that I'm telling you a lot of stuff that you know and I know and I know that
you know. In fact, I susnect that I'm starting to sound like a Mack Reynolds
character. This sort of thing is known in critical circles as an Expository
Lump, and it may be a necessity in the Open Letter genre. 1In fact, Merty,

I suspect that you already know all of the stuff in this parenthetical remark.
‘lhere was I7?)

Anyway, I can see that, now that you have reached the peak in the field
of APAs, you wish to try something completely different, and so you are pub-
1ishing your own genzine.

I think I can see what is hapnening. You start off, of course, by
writing some material yourself and getting friends to contribute. You sent

sut your first issue, and that, of course, was the big test.

12



Because the one thing a genzine needs in order to survive is letters
of comment. Letters of comment are the 1life's blood *yeuchh* of a genzine.

And now, of course, you are beginning to get other contributions --
articles, art work, and mainly WYd¢d letters. Perhaps you have already noticed
the interesting thing about letters of comment; they increase geometrically.
Each letter inspires new comments from other people.

4nd so you will publish more issues, and there will be more material.
And mainly there will be more letters. Perhaps you have already begun to
notice the problem of cutting letters. This becomes greater and greater as the
zine grows larger. There are more and more letters, with more and more inter-
esting things to say. Just when you're trying to decide which letters you
wish to publish and which you wish to cut and which you will leave out entirely,
you may have the mixed fortune of receiving an Adrienne Fein LoC, which typi-
cally is guite interesting, but could be used as an entire issue by itself.

And so your zine will grow. You sill learn to cut your LoCs, even
though you leave out a lot of good stuff. You will write more wmaterial your-
self, and get more articles to include, but there will be that ever-growing
letter column.

And so perhaps a short cut or two will occur to you. For instance,
why retype all of those letters? You can ask people to do neat letters which
can be photocopied or electrostencilled, and that will cut down on your work
a bit. A4nd then, gradually, as the work of retyping is gone, you will feel
that you can print more and more letters, and less other material; as, after
all, the letters are so interesting. After a while, you can print a zine, and
a good one, that consists of nothing but letters. But then you msy wonder ---
Why are you paying to print all of these letters? Perhaps the writers could
contribute a bit (or perhaps they could print up the copies) - And then you'd
have your zine all set --- only, of course, it would be an APA.

T L L Sl LEL L LRE T T  COTEe S DLURULLL LR ]
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The moebius strip illo which Joan drew to end Arthur's article is
obviously appropriate to that article. Uhat follows on the next page is not
at all what I would usually consider appropriate to HIT; however, as I am
willing to print anything that is good (even though it is not humourous), we now
have some poetry by Ruth Berman. I wrote poetry back in the fifties (pubbing
in several of the "little magszines" of that period, so this is a little bit
of nostalgia for mwe.
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In silver darkness proud.
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To see it pass
To see no wmore
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h“""“‘m-s s
Unicorn h‘ﬂﬁQE\
e
=3 "{- \ S 7
Moon-beast . o v{j"“wéb\:?‘::_\f‘k‘ :'1;“5 y
2die L
One -horn i N = N };
o e : @*\V“'E A
S P e\ o
In the east ot plle? TSRO
i g T S p L
b R TR

Sighting the stars and eternity.
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Car Baby drove across the country again, this time in a dented brown
Drive-away auto; dubiously documented; stuffed with illegal~to-transnort-
across-state-lines chauwpagne, emergency chocolate bars, too many clothes,

a camera that went blooey in 3t. Louis, a CB radio, 2 packs of Trident sugar-
less gum, & a tremendously entertaining travelling companion. I am now
temporarily affixed to a wickerish chair in my parents' new TV style yellow
kitchen in Lake Success, New York, but in one more week should be winging my
way back to Hollywood to face the music (no money, no job, unregistered,
uninsured half-wrecked car for which I hear it is barely possible to buy
petrol, & much more), but enough of that.

The first stop was Las Vegas, certainly one of my favourite cities, if
it is a city (it seewms more like a spacevort on Mars -- exotic, degenerate,
a little seedy & 'eird), where I actually won at roulette several times, then
lost all but %5 of it in machines & stuff. Then there was Utah, one of the
stranger states, with giant sand-blasted rocks all over the place, forming
natural arches or just sitting there, looming, I should say, by the side of
the roads (all the roads) looking awesome. Everything was shades of red &
brown & the whole place had an exceedingly Elsewhere feeling to it. It seemed
almost nobody lived there amongst the giant stones, but as soon as they get
one of those teleportation machines working right I'd like to go plant myself
on the highest rocks to be grim, inaccesible & snotty in a proper setting.
Till then, I think it'd be too much of a climb.

In 3t. Louis I saw the flooding Mississippi, which had insinuated its
muddy self a counle of blocks into town. I've now seen the '3Sip twice (last

year in New Orleans, A¢XY f¢d¥ I¥ JEYbddl#Hh) & both times it looked brown &

messy. Maybe I should check it out when it's not misbehaving or dumping its
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load at the end of a long ride. 'lhen I saw it once from a plasne, I was sur-
prised at how wide it was —--- I'd expected some puny little ribbon but this
was a fat stripe crawling down the country. I wonder if it ever looks blue.
liy picture-postcard sensibility likes water to look blue. 3eems healthv,
dontcha know.

4lso in 3t. Louis was Roger Hill, who exhibited slides from the total
eclipse earlier this year. I was surprised that he found the time to take
So may pictures during the Big Moments but they were great to see, & better
than pictures of eclipses I've seen in magazines & stuff. He also had a
collection of 3-dimensional many-sided star-shaped things made out of card-
board, giant waps with a dot for every building hung on the walls, & quite a
number of' ceramic frogs. I guess a lot of you don't know who he is, but
that's probably okay. I don't usually know who anyone else is talking about
in stuff like convention reports either.

The gilant silver arch by the river in 3t. Louis was » real thrill to
see, since it turned out to be a willion times bigger than it appeared it would
be % it was all shiny & strange-looking & when you stood at one of the bases
& looked up you could believe you were on Ringworld or something. It cost a
dollar to ride up to the top inside it in 1ittle claustrophobia cars that
jerked their way up the curves, but all the tickets had been sold out. After
a brief interval of horror at the thourht that we were going to have to miss
this spectacle, our little party hit uoon the idea of offering people $10
for their tickets & hadn't walked more than 2 feet with a small sign detailing
this outrageous situatiou when we were accosted by someone willing, nay eager,
to divest himself of his tiks. I thought the whole thing was an ilnspirational
example of how you can get auything you want for worney. It's true. Anyway,
the top of the arch was full of scresming kids (why do they always scream I
wonder? I don't recall screcaming as a child) but you could see the A dyf

mighty lMiscissipu in all its-rampaging splendor &éthe "rést of "ST! Lokis &
like that.

In Kansas City I contivued my search for the Best Hamburger in the World
at ‘/instead's, recowmcuded by Calvin Trillin & it was certainly good, but I
think it has been outshone by several Los Angeles and New York productions.
They might have had the best freunch fries in the world, though. Calvin
Trillin cowes from Kansas City & also believes that Arthur Bryant's, with
which some of you may be familiar, is the best restsurant in the world &
maybe it is if you like that sruff (barvecue) but I thought it could have been
vastly improved by the addition of a small shower stall at the door so you
could remove the grease & barbecue sauce (special recipe) from your person

/
before getting back into your car for another 6-hour stint. I don't think
I believe Kansas City is the gastronomic Capliitell™ of* Phie: country.' ‘Later,
in Philadelphia (I'm giving up all pretense at chrouological presentation,
you realise) Antonoff's Travelling Hamburger-Rating 3Service experienced
the (alleged) Best Ice Cream in the Yorld (Bassett's) & it was pretty good,
though I still think I prefer Haagen Dasz, though some call it Y/¢A¥g¥
slimy.

Uh-oh, running out of snace & I haven't even told you about how much
fun it was to read LA3SFAPA in the car & issue verbal rebuttals which will
probably never make it onto paper, lucky you. And the OB guys, who really
do call women "beavers" & the women don't seem to mind a bit % all have
handles 1like "Tender Lover" or "Candy Kisses" but seem to ignore most of

15



the men's requests for rendezvous at
truck-stops. Another werld. ‘e

passed up the nudist restaurant .because
it was too far out of the way & unclear
from the guide book if you were ex-
pected to dine au naturel or just

that the staff had nothing to hide.

I saw the bottom half of the tallest
building in the world in Chicago

(it was foggy) & in New York finally
went up on top of the YWorld Trade
Center to see the sun go down through
haze & all the lights light up on all
the little islands so it looked like

a giant jeweled cape had fallen in

the water & air bubbles wade some of

it stick up above the dark surface.

It was just getting to be spring in
N.Y. & the trees were blooming in pink
& white & light green. It all looked
so nice % I thought it might be fun to
live here again sometime, but not now,
not yet. 30 I drove up to Grahamsville
% filled the car with all wmy stars &
cubes & books & stuff to have them
shipped to Cslifornia. WMany people live
by no plan & things just happen to them.
Why should I have thought I could
decide about everything?

I e e
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It seems possible that some peovle reading this may not be familiar
with the word Plergb.

The word Plergb is sort of an all-purpose word specializing in noun
uses. If you need a name for a new planet that you have discovered, or for
your cat, or a new euphemism for sowmething the existing euphewisms for have
taken on bad connotations, or a word to describe a concept you can not really
think about yet because you have not come up with a word for it yet, use °
Plergb. There is no charge for this service.

The word Plergb is always canitsalized because it is the nawme of the
word Plergb. In contrast to words like "cat" and "shoehorn" and "episco-
tister" which have names like "lMelvin" or "Herman" or "Murgatroyd" the word
Plergb is named Plergb. Therefore Plergb is a prooer name.

The authorised variants of rPlergbd, Pglergb, Pglorgbd, and 3keegl are
for when you are using the word Plergb several times for different things and
wish to avoid confusion. The word Plergb is not intended to maliciously
(or otherwise) hinder communication. Plergb is an innocent Fun Jord.

There is also a ledieval Spelling of Plyrrhghb (Pl as in Plergb, yrrh
as in "myrrh", gh as in "ghost," etc.) for when you are writing Shakespeare
or some such, or are attending an SCA event.

All variants except the HMedieval 3pelling are pronounced exactly as
they are spelled.

In addition to (and perhaps more imnortant than) its more or less
conventional uses, the word Plergb can also be used as an operator. For
instance, if you do not want to bother looking up all of the words you do
not know how to spell you can insert somewhere in your document "Plergb
(defined as correcting all spelling errors)" and not have to worry about
being thought ignorant. It can also be used for such things as making poor
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repro better or small type larger and more readable. This 1is limited only
by your imagination.

Plergb may also be used as a winus word. For example, if you def'ine

Plergh as equal to minus "and and catfish" then inserting the phrase
"and Plergb and catfish" will have no effect because you have a plus and a
minus "and and catfish" and they cancel. Just be certain that you

count the spaces correctly. You can also define Plergb as minus all of the
dirty parts of a porno book to get it past customs or minus all of the secrets
in some classified document that you want to publish. Etc.

Plurals of the word Plergb are too complicated to discuss here.

The affairs of the word Plergb are overseen by the Plergb Language
Entropy Regulatory Governing Bureaucratic Commission Overseeing Lultiple
lianagerial Issues 3urrounding 3ingular Instances of Nomenclature (P.L.E3R%
G.B.C.0.M.8.I.3.3.1.0.N. - or Plergb Commission for short) which oversees
the word Plergb, awarding Fancy Certificates to those who agree to abide
by the rules. Those of more rebellious natures may apply for and be granted
Renegade Status, which enables one to break sll of the rules with impunity
but does not allow one's actions to set precedent.

Violators (other than Renegades) are supposed to be subject to the
standard Plergh ovenalty of dunking in rasncid yak fat, but the revenues from
the word Plergb are such that the budget will allow only the issuance of
yak fat certificates.

The Official Question of the Plergb Commission is "Glorb g'dorpt-borpt?"
The answer is "Plergb."
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Baseball, apole pie and Chevrolet. These are the ABC's we are given to
symbolize the Americana as we have come to know it. Are these very embodiments
of the Awmerican "ay in danger? . )

First we have the gradual wearing away of the apple pie lMom baked. Ilore
and more we are coming to obtain tais commodity from the supermarket freezer
compartument areas. Tasting this randition of the fare is enough to cause it to
sink into disfavour, as well as th2z bottom of the stomach. Yes, we have trouble
right here at the very start of th:z Americana alphabet.

Chevrolets —- why Ralph Nader let us know one of their kind, the Corvair,
was "unsafe at any speed." Is nothirg sacred in the land? This would have
seemed to be the burning of the last sacred cow upon the sltar of disrespect.
To think liom's apple pie was being trensformed into that of Bkrs. Smith and other
of her revolutionary bent and then suspicion was cast upon the car of the country -
the Chevrolet! Could anything else happen after this sacrilege?

%:ésfﬁ'ﬁsff;tif:?'-;iz:;-i-i?f’*
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Of course, you realize the answer shall be yes. This blaspheme would
occur within the key element of the equation. Yes, even the element of base-
ball is not imwune to these forces of ill. This institution of baseball has
always becn an American hapnening. Uhy, it has even seen anti-trust hearings
held concerning its structure within our capitol city of ‘'lashington, B..C. L

Now there is a chance this great American Classic may become soumething
other than that of which we have had many 2 page of legend spun. There have
been the subway series of old. However, never did the BART series emerge.
7ith the ever-westward migration of the populace of the country, this would
have seemed a natural step in the evolutionary process.

No, something more dire and sinister is what fate has decreed should
hang like a sword over our heads —-- There is a chance that there might be
a World Series where the two clubs would not be American clubs. They would
be Canadian clubs and this would serve to mix up the game as it has never
been before!l

Everyone knows Americe does not mean the hemisohere, but only a single
country occupying space within that region of the globe. Therefore, the idea
of a non-3tar-3pangled-Banner 3Series staggers the imagination.

vontreal has a ilationsl League baseball team. Toronto has an American
League baseball club. It is conceivable that these two teams could win their
respective league titles and then we would have the Canadian Classic, instead
of the American Classic. How dire a circumstance!

Not only that, but this would signify a civil war within the land known
as Csnada. Not only would these be two Canadian teams, but they would re-
present the factions of Toronto and its English speaking masses against those
of Montreal and their French-Canadian speaking veoples. Indeed, the body
shudders to think what a confrontation might ensue. ‘''hy, the people might
learn that language does not make that much of s difference as the universsal
language of baseball would be that spoken!
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We must learn to guard that which is Americans more closely. Already
these first disintegrations are beginning to take place. 'e wust relearn
the creed that is America -- Baseball, apple pie and Chevrolet. So drive
your Chevrolet to the baseball park and whilst there consume copious amounts
of both hot dogs and apple pie. It is the ouly way to keep the American Way
alive. Do your fair share!

e s T A T T L AR L R T T TS R
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My original intention for this issue was to provide prologues to the
various articles (where appropriate) - not epilogues. However, the way that
the issue began to lay itself out precluded me from following that format
consistently throughout the whole issue. It seems, you see, that there are
a few things that I would like to write about that which Sally has written,
and this is the place where these things are going to be said. So be it.

3ally, like me, is a baseball aficionado. 3ally has been ﬁé%f{f{ﬁé
B¢ insisting that HTT needs a baseball column. I really do not agree with
that; however, from the gently deranged mind, I wound up with the preceding
article. It is the result of what haonpens when Sally is left unsupervised.
Leaving mwe unsuvpervised winds up with me printing it.

Concerning her thesis, though - all that I can say is "Bah!" Actually,
I can say more than that. By the time that the Canadian teams are both good
enough to contend for the ‘Jorld 3eries, the 'Jorld Series will be probably
being held between teams from Japan and Cuba.

aAnd, unless certain readers get too erroneous an impression from my
enjoyment of baseball, I should mention that I also share one of arthur
Hlavaty's passions - I enjoy watching #¢¥ professional football.

Before I go on to the next article I should wention that two of the
articles in this issue are reprinted from LA3FAPA. CAR BABY is a more than
averagely interesting trip report written by a very perceptive lady who is
one of those people whom I wish would spend more time at the typewriter.
PLERGB is something that Thom Digby rewrites every so often - each time
making it more and more condensed. Inevitably, it winds up in one or another
of his APAzines. The version that I have presented is his latest rewrite.

Well, I think that I will slip one of Joan's illos into the soace
below and then ctart the last article on the next page.




Do you find that the LoCs that were already to be put on stencil have
vanished, no matter how hard you look and no matter how carefully they are
put away? Do you discover that the 3PA for which you must get a six page
zine done in less than s week to keep you place on the roster has disappeared
after lying for WEEL3 on the coffee table? If you do, you have trools:.

Yes, trools. Trools are small beings that invade a fan editor's life
to make it wmiserable. Trools eat LoCs (with bagels and cream cheese), the
APA with the closest deadline and cheap cols and bheer. Trools also have the
habit of using zines, the one vou wish to LoC realsoonnow, to build a warm
nest.

Trools spread from one fan to another on old fanzines. The most popu-
lar way is when a fan trades his or her zines locally. Trools hate to fly,
so they do not come in the mail with fannish mail.

Trools are also sll msle and asexual. They reproduce by mimeography,
which is why fans with dittos and fans who have others do their printing have
less trouble with trools than fans who have mimeos. It is the smell of fresh
mimeo ink that attracts them
initially. Trools have been
known to move in the sawme
night that a fan brings howe
a new or used mimeo. Strangely
enough trools often come with
the mimeo, 1like an extra
feature. This may explain
'Murphy's Laws'. ilimeos
were originally used in
officesa before the photo-
copier came into use. Appar-
ently, trools were first
attracted to businesses and
were moved into fandom when




business declined in their use of mimeos and fans increased in their use of
mimeos. (Trools must still live in office machines, but are poor relations
to the fan trools.)

Trools must have discovered fandom when a fan used the office machine,
a wmimeo at that time, to do fanac. Upon discovering how tasty fan writing
is, trools left the comfort of the office to invade the omes of fans. Their
poorer cousins were left to carry on the 'original business', so to sn»eak.

So now you know that you have trools, now what? '/ell, one friend
spends one dav a month catching trools and bagging them in plastic bags for
the garbage men. UWhilst this does stop the problem for a while, she still
has to be on the watch constantly. See, trools also have a howming instinct.
Yes, they are homing trools, so it does not matter if you throw them out in
the garbage, they will return.

Another method is to catch
them in a lason Jar and put
it in the freezer. This
doesn't kill the trool, but
will keep it from reprodu-
cing and eating your zines.
The only drawback is that
vhat do you do with a
freezer full of trools?
They are inedible and very
mad when unthawed.

The only way is to get
rid of trools permanently.
One sure method is to clean
up your zine collection and
file EVLRYTHING. Trools hate
cleanliness. They will be
so angry that you have disturbed their happy home that they will hide for
weeks. If you do a good enough job, they will head for the nearest office,
or fan pubber, and never return. Being lazy, treols will not tale the time
to find the zines and LoCs you filed.

Cune of the wost popular fannish
ways to rid a house of trools is to
get a cat (or gat). This may explain
why so many fauns have cats and are so
attracted to cats. Trools hate cats
and will likewise leave the premises.
To be sure the trools will leave, the
cat must be young or playful, at best
bioith- S ASE et Yaind ™ llazy ¢ ait willtlssnet
scare trools; the cat must be play-
ful enough to catch trools and play
with them. It is this playing that
trools hate.
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If the trools have truly taken over your place and only the most
drastic of measures must be taken, you can use the most powerful weapon known
to fandom on trools. A fan's mother (preferably your own, but a friend's
will do in a pinch. The friend must be a fan, however.) is the weavon.

The longer your mother stays, the more trools will leave. Trools will crawl
into a hole and not come out for weeks the minute a fan's mother walks across
the threshhold. '/hilst no reason is known for this, the most reasonable
guess is that she has a scent of cleanliness and order about her and it is
that which causes the reaction in trools. If the fan's mother is/Was a fan
the effect is diluted, but not much. After a week of having vour mother
visiting, trools should be under control for a very long time.

Fandom has been warned. Trools are rampant in fandow and likely will
continue to be so until we all become wore diligent in our efforts to stop
them. 30, file your zines, LoC zines before they have the chill of the day
off them, get a cat, or invite your mom for a month's vacation. Beware,
know who you are getting your zines from, trools are waiting to take over
your house.

(Special thanks to A.J. Bridget for her discovery of trools and sowme
of their habits. ‘/ithout her efforts, this article would not have been
possible.)
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Such endeth the articles for this isue. Cn the next several pages I
shall be presenting more of Joan's work. After that, the LoC Ness lMouster.
Enjoy.
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ADDRES3ES

Andrea Antonoff: 1727 Kingsley Dr., Hollywood, CA 90027

Valeria Beasley: 1 Deer Run Drive, Wilmington, DE 19807

Ruth Berman: 5620 Edgewater Bl., Minneapolis, MN 55417

Brian Earl Brown: 16711 Burt Rd. /207, Detroit, MI 48219

Jan Brown: 11868 Clifton ;#40, Lakewood, OH 44107

Leslie David: 066-44-3555 P.0. Bos 3601, Co. E, U.3. Army QM Bde, Fort Lee,
VA 23801

Gary Deindorfer: 447 Belleview Dr. #9-B, Trenton, NJ 08618

Thom Yigby: 1043 N. Curson Ave. /6, Los Angeles, CA 90046

Adrienne Fein: 26 Oakwood Ave., White Plains, NY 10605

Donald L. Franson: 6543 Babcock Ave., North Hollywood, CA 91606

Dean C. Gahlon: 1480 N. Albert 3t., 3t. Paul, MN 55108

George Giguere: Frog tianor, 8833-92 3T., Edmonton, Alta T6C 3P9, Canada

Mike Glyer: 14974 Osceola 3t., 3ylmer, Ca 91342

Seth Goldberg: P.0. Box 7309, Menlo Park, CA 94025

JOAN HANKE-WOODS: 42431 N. Hermitage 3-D, Chicago, IL 60613

John Hertz: 2941 N. Broadway, Chicago, IL 60657

Arthur D. Hlavaty: 250 Coligni Ave., Ilew Rochelle, NY 10801

Ben Indick: 428 3agamore Ave., Teaneck, NJ 07666

Nan Lambert: Rt. 1, Box 315, La Vernia, TX 78121

Marty Levine: 1023 Elizabeth 3t., Pittsburgh, P4 15221

Eric Lindsay: 6 Hillcrest Ave., Faulcoubridge, N3W 2776, 3dustralia

Mary Long: 1338 Crestview Dr., Springfield, IL 62702

Nicki Lynch: 4207 Davis Lane, Chattanooga, TN 37416

Taral Jayne MacDonald: 1812-415 Villowdale Ave., Willowdale, Ont. M2N SB4

Canada

Luke McGuff: 2217 N. Hoyne, Chicago, IL 60647

Jim Meadows: 606 Jackson #2, Peoria, IL 61603

Linda Ann Moss: P.0. Box 203, Iinneapolis, MN 55440

Ann Nichols: 4864 3ioux Ave., 3ierra Vista, AZ 85635

Barney Neufeld: 2726 Girard Ave. 3o0. £1, Minneapolis, MN 55408

Ken Ozanne: 42 HMeek's Crescent, Faulconbridge, N3U 2776, Australia

Ron 3alomon: 1014 GConcord 3t., Frawingham, MA 01701

3ally A. 3yrjala: P.0. Box 149, Centerville, MA 02632

David Thayer: 7209 DeVille, North Richland Hills, TX 76118

Curt Tuckey: 6491 Allegan Rd., Vermontville, MI 49096

R Laurraine Tutihasi: 1217 Majestic lay, Jebster, NY 14580

David Wixon: Box 8600, Minneapolis, MN 55408

%ok % ok

Because of lack of room at the end of this issue, the following will be put
here, where there is some space.

I also Heard from: Leslie David, Mary Long, R Laurraine Tutihasi, Curt
Tuckey, Ben Indicky,..and Pavid Thayer. Tlate LoCs on 72 were received from
Paula Lieberman, len Ozampe, ERic Lindsay, Dean Gahlon, Linda Ann Moss,
Georges Giguere, iHon 3slomon, Curt Tutkey, and Nan Lambert. I also received
a VERY late LoC on Fl from Dave ixon. -ifany of these had interesting mater-
ial in them - I wish that T had the room to orint some of them. *sigh*

26






.‘“ K

r
-

i skl

BIEEEY~y

o WY SECyY
T =

¥

ok B
N

,_
il
-

+

N7 & =
i o BT
- I
=

L

5 o

b
A

||'rI l'.'ul‘ﬂ_il'.
A et

" N -n'-'
Rk

.I

1-_. .!‘

P ;_f"!j'— _g;

:__i'l1

. .‘ : = J ' .
o RN ot 1 EaTsaes ': "
,1 : .._'.. i . !‘,II:I : | S
L DN : W S e )

o, o 23

'1.'




"”Vl///}/'@ V7, :5"’ < v'. »’l;‘///jj
A / 7 & 7

’”z;//'%/, e g D,

/z_./{'/ 2 7 (,/ % i 7
SN

= o ‘/ 7 %




it W iyl = ek

T Dl ._e.|r..r“l e
____l -, I v ) o ] 4 N s I”I— v -
ool o [t ME - i1 - g o " =L O |
i i = =i e : 4 =] i T - A v i
2 J o = - Nk ] =" = ‘IJ. . o e, » ._»THUII . f.-. )
B B Sy £ T a1 Al T _»r L g il T
by pii— Sl T I . et (W=l J it ey Sl gL 4T o
d - N - . -
- g X : B X

= -A.I. = o - -...].I
LR lr N
A
A= P
— ——— S S
B
b LT g R
- 18 b
e e e D A
~ R e b
) S Ty
w =y
b (N "

R R e L g <,
SEL e e T A s RUL TR el Sieiy . .u.mnj_._l_.u....,.m_”
B o e ey R e e SleLs

I 0 .~
i T






1, 7=4 B P
lI I:I | I i

> it o I|||

ik

| Sk
I | I‘L.J:”. ‘«I,I ::'
EI' '. "I' uIIf : '|.-I '.‘_

W




~—- e R e ———. e —— e e e e = s e Sl P e




R . oy SES, q——-w————- —--—-—-:.—r*.l
= e = g | = Sy e c——— i —
i - J 4 -
= -

'.:_ o

e e

-
=

L
o oo

1-!5-5' -
e i S

e

S
S

.

ahw S
A

| . -

el




+-

3

e

4

ut-of-to

an o

ake

T

Ny

Lo whu
/

[}




_aﬂ I

11 3y L&J‘ : J.-:i




VALERIA BEASLEY

HOLIER THAN THOU /3 arrived. (Yes, I noticed the SCIENTIFRICTION 11
that fell out of the same envelope. INow, love, who was I supoosed to send
the LoC on that to? Since I owed Glyer 42 anyway, I sent to him. If you
want a cowmparison LoC, ask...) (Oh, finally found the explanation - since
when am I on Glyer's mailing list for 3TFR?)

/* deird are the ways of some faneds - for all that I know, Glyer
might have put a copy of 3TFR in the envelope because he 1liked the name
of the street on which you live. */

Um...about the cover. I liked the last cover better. This one didn't
seem to have much of a reason to it... or rather what the artist was trying
to do wasn't clear. I'm assuming that the cslves that look skinned are just
supposed to be hairy...

/* Actually, those are carrots that are on the backs of the legs
growing. */

Glad to hear that you'll not be nlanning to cut the lettercolumn
any... particularly now that you've started 1imiting yourself in responses.
(tot that much in total, but this is better.)

/* And would not you know that I start out the lettercol, this tiuwe,
with a letter in which I have wore interpolations than most for this
issue. *sigh* Despite what some people may think, I do quite a bit
of pruning of the letters that I receive. I do, though, leave in more
of of the letters than do many other faneds as I believe that this extra
material helps to capture the flavour of the letters (despite my in-
teruptions), giving more character to the letter writers. This does
lead to some redundancy in com:entery by the letter writers, but this
does not bother me.  */

I think that perhaps you wissed Franson's point about writers switching
from genzines to apazines. They do... and while many APAns talk about "real"
writing, quite a few don't go back; some I'm sure because the feed-back is
wmuch more direct in an APA.

/* Feedback may be more direct in APAs with schedules faster than
quarterly; however, I believe that my letter column policy provides
quite a bit of feedback. That which I have just said misses the point
of what you have just written; however, I wanted to make that point.
dnyway, I have reread Franson's letter and my reply to it - and I do
not see that I have his point missed. Of course, at this point I am
very tired. Onward. */

(Hell, with respect to the last fanzine article I wrote -- with the
exception of a note from the editor, all comments have been through an APA.
3ure, I write differently for each format, but I don't really have to... I
chose to. In an APA, T have the luxury of not having to be completely accurate.
If I wake a mistake I can correct it prospectively... or listen as 49 other
people tell me where I screwed up. In an 4234 I can denounce the world one
mailing... and rejoice it in the next. 1In an AP4 I can watch myself grow
bit by bit each mailing. WWith a fanzine I have to worry about time-locking
myself. Particularly if the contribution is one-shot in nature. I'm still
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leery of a piece of "art" I did since

1) I don't remember doing it; 2) don't
have a copy of the fanzine; 3) never
heard of the fumz - let alone who
pubbed it; & 4) all I've got is a LoC
on it. And I have to deal with strange
reactions st cons. 'Tis very strange.
At one con, someone kept paging a
faned who was supposed to be in atten-
dance. HWell, everytime he paged, more
people showed up at the top of the
escalator looking for the faned.
Finally I thought to ask who was who ...
after all, you never know if it's
someone you've heard of. I revealed my
identity and one kid backed off... I was
smart enough to take a "pro" comment as
a compliment, "you're nothing like what
I pictured you to be..." After all, I
remembered the LoCs I'd written! It's
. kind of weird listening to sSome neo-APAns
unless a person is in the AP3 they belong
to, they've never heard of them. People disappear into APAs... unless it's
current, they don't know of fanzine accomplishments. 1I've received letters
from friends who become astounded when a faned laments someone's gafiation...
and the person is "alive" and well in this or that A4P4. And then there are
people like me who keep to the 4PAs... and become surprised when we find the
names of APAns in an annual something or other or a ballot. Oh. They do
something besides APAzines? ((Silliest moments of "truth" are the fans who
overlap fandoms. Dirty laudry 1lists are being done, with people asdmitting to
things like belonging to 3tar Trek fandom... one friend asked me recently
why he had never heard of me prior to my joining an APA he belonged to...)))

1
Oh, and the proper word for "diarhea of typer" and the like is logorrhea.
(Good example for me is the above paragraph.) (Good example for a friend was
his running his phone bills for the previous five vears through the APA...and
even then it wasn't that much of his 'zine...)

Re age and time in fandom. I recently discovered "a trusted name in
fandom" was only 27. One cohort coughed and sighed, "3hit, he's been in
fandom since he was 2!" Besides, you at least admit your age. A couple of
years ago a fairly neoish fanzine came out and everyone assumed that the neo
was about 17 due to the "kinky" sex references in one story. The guy was in
his forties and pubbing under a nseudonym for fear that he'd lose his job
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